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From the Mixed-up Files 
of Mrs. Basil E. Frankweiler
Chapter 1

Reading Strategy: Collecting Information

Before putting a jigsaw puzzle together, you must first
turn over the pieces and study them. For the moment,
you accept that you don’t know what the big picture
looks like and you try to recognize what you can. Here
is a piece of sky; this is a corner of the girl’s dress; here is a corner piece.

Beginning a book involves the same process—you are noticing and collecting bits and
pieces of information about the characters and story. There are some things you don’t
understand. In fact, most of the pieces don’t fit together yet, and you can expect to be
confused about what you are reading. To help you organize your understanding, try
writing down anything you’ve noticed or figured out as you’ve read. Write down your
questions, too. Before long, you’ll be connecting more and more pieces of the puzzle. 

Writing in Your Literature Response Journal

A. Write about one of these topics in your journal. Circle the topic you chose.

1. This book begins with a prologue, a piece of writing before the first chapter. In
this case, it is a letter from Mrs. Basil E. Frankweiler to her lawyer. What obvious
and not-so-obvious things do you notice about this letter? What does it tell you
about the story you are beginning to read?

2. Claudia is running away. What prompted this action? What kind of person is she?
Does Claudia remind you of anyone you know? If so, how does she resemble this
person? What do you think about Claudia’s plans?

B. What were your predictions, questions, observations, and connections as you
read? Write about one of them in your journal. Check the response you chose.

❒ Prediction ❒ Question ❒ Observation ❒ Connection

Literature Circle Guide: From the Mixed-Up Files of Mrs. Basil E. Frankweiler © Scholastic Teaching Resources



Group Discussion
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From the Mixed-up Files 
of Mrs. Basil E. Frankweiler
Chapter 1 

For Your Discussion Group

A In this first chapter, E.L. Konigsburg introduces three very interesting people—Claudia,
Jamie, and Mrs. Frankweiler herself. On the one hand, Konigsburg explains a great deal
about these characters—Claudia is “cautious” and Jamie is “adventurous”—but much of
what we learn about them comes from watching how they behave and talk. For
instance, what kind of person would run away to the Metropolitan Museum of Art? 
As readers, we can use these details as clues to interpret who these characters are.

A As a group, choose one of the characters to discuss. Then have each member of the
group recall a specific action of that character from the first chapter. Talk together
about what each action suggests about the character. Different group members may
have different interpretations of the same actions. 

A On pages 13–17, Claudia has a long conversation with her brother about her plans to
run away. Form pairs and act out this scene, speaking the words and performing the
actions that Konigsburg describes. What new things do you learn about the characters
from actually seeing and hearing them talk together?

Writer’s Craft:  Prefixes

“Indecent, not undecent,” Claudia corrected.

Both in- and un- are small words, prefixes, that come before words to mean “not.” The
word indecent means “not decent.” As Claudia realizes, even though these two prefixes
have the same meaning, they are not interchangeable. 

The English language we speak today comes from the mixing of different, earlier lan-
guages. There are the short, blunt words of Anglo-Saxon from the early inhabitants of
England; then the complicated, learned Latin of the Roman invaders; and later the
medieval French of William the Conqueror. In is a Latin word for not and usually is com-
bined with longer Latin words like decent and convenient. Un is the Anglo-Saxon nega-
tive and usually combines with short Old English words like tidy and safe and sure.

As you read, see which words use in- and which use un- as prefixes.
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